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WOMEN VIOLINISTS.

“Gently beneath her perfect, rounded chin
The ?n_t'tr‘umutil is clouped, as tmothers

hold
Acm;m‘ their breasts a much-loved
child, to fold

1t from o world of misery and sin.

She druws the bow ucross the strings to
win
To life the tones, now soft, now sirong

and bold,
But ever breathing some girand truth un-

told =
That :lc:nnmt lles within the violin.”
L B

Twenty vears ago the list of woman
violintsts would have occupled very
Iittle spiace,but today, the difficulty lies
in deing Justice 1o the vast number of
eminent eolalsts In the columus of o
newspaper.  In bygone yeors, it wns
congidered decidedly risque for a wirl
to play a vielin, even in privite, and the
magculine element wad wont to areuie
she was physically incapacitated for ao
difienit au Ingtrument, It 15 not necesE-
gary to enumerate the rensons why
woiman 18 ohyelcally and fnteilectunily
better adayted to the vinlin than to lh."
piano, All that is required s to visit
the coneert-room and listen to the soul-
ful, poetie pluying of a groceful womnn
to renllze how potent ls her sway over
bow and stringa,

To Callla Urso, the first greal wo-
man violinigt, be all honor!
the first to take her place, side by #
with the famous men of her profos
and today she dwelle amnnes \
example of what a woman

(LS
1zing to

She was |

de |
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, among which are the well-known Oliver
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. nts tzr D. M. Ferry's New American Sulky Harrow, Cultiva-
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Seed s, cte. We are
Orders for Slate by the

| J. L. HULL.

WOMEN IN MUSIC.
A FEW THREADS OF HISTORY.

There appeared not long since in the
“Atlantic" an article, “Is the musical
Idea masculine? In which it endeav-
ored to prove that because of her sox
woman on both physiological and pys-
chological grounds Is Incapable of
ortginuting musical ldeas. Following
this Is the statement from noe legs an
artist than Madame Lillan Nordies,
that “it Is a noteworthy fact that wo-
een thus for have accomplished prac-
tically nothlng as composers of musical
work." Hhe, however, gives as the rea-
gon for this the fact that nowhere has
woman been given the opportunity to
perfect herself In that branch of mus-
feal art, In view of all that has been
done in the past by women composers
and of the vlace she is taking in fore-
most rank of modern musie, these
statements 50 sweeplng and so unjust

ARE EASILY REFUTED,

Mrs. Theodore C. Sutro has taken the
trouble to druw up a lst of musical
works of women composers, from 1075
until the present time, and has succeed-
ed Iin compiling a entalogue of more
than 1400 dramatle, lyrical and other
compositions by French, German, Ital-
lan, English, Spanish and Russian com-
posers, U'p to the present time, how-
ever, few wamen have attempted to
write eymphonles or operas, They have
bieen far more ready to lend their talent
to sungs of sentiment. We are Indebt-
ed to women for seine of our most cher-
Ighed ballads, It was Lody Jane Scott
who gave the world"Annl+ Laurie,"and
Lady 8eott Gatty who wrole “Douglas,
Tender and Troe,” while “Maryland,
My Movyiand,” owes [ta spirited mar-
to a woman, Ths musical
“Auld Hobin Grey" originat-
b In the braln of Lady Anne Lindsay,
end Lady Nalrme weote the stirring old
“Campbells Are Coming."” These and
mnny other songs of later days will live
long, if not forever.

FANNTY MENDELSSOHN.

It would, perhaps, he unfair to men-
tlon the lovely songs which bear the
name of Mendelsgohn with these sim-
pler melodies, nnd yet gome of the most
chiirming of thess beautiful songs were
written by Fanny Mendeissohn, Publie
prejudies was even gionger then than

| today and those gems of sonswere pub-

1

1
(]

lished under he* brother's name, Lecause
aer trivnds wore go geandaliged by her
unwomanly lmmodesty in wiahing to
phllish music under her own name,
Alos=! that ln this day of progress wo-
mon should still consider the incognito
necessary for n Just eriticism.
A FEW WHO HAVE WON FAME,

_.-\ notable instance s Miss B, M.
Smyth who, among other fine works,
has compuesed o noble mass In D, which

Fin subetnaiin! digeity and breadth of

thought and treatment, Is equal to any
1 dern work of (ts clas?, and yot Miss
Smyth refrains from indicating herself
on the title page; nothing but the in-
itials appear. This mass would attract

over obstucies fortunaiely, belong #ttention coming from the hond of any
the past, T her we owe the openling of | Iving composer and has heen rendered
the Paris congervatory to women and | by sovecial deslre of the Queen under
the countleza throng of givls who have | the dircetion of 8ir Joseph Barnby, The

studied there should call hor blessed.

work of women In music as in all things

When as a tiny child—a wonder child— | elge, s broadening rapldly, until we

she sought admlssion to {ta classes, she
wis refused on account of her Fex,
though It was acknowludeed

find a woman's opern given at the
Grand Opera In Parls, Migs Augusta

that her | lolmes |s the firet woman to achleve

abllity was far beyond that ol the boys | that distinction, and It s sald it |2 as

who applied at the same time and were
permitted to enter. Nothing dounted
ghe tried again and agaln until finally
genjus won the vietory over nprejudice
and the Hitle Ralian glel threw open
the doors of the great couscervatory for
all time,

Camilla Urgo 2 to violln playing what
Rosa Donheur Is to palnting, and the
women who follow her, owe her much
for her careful, rigld upholding of the
stundard of violin playlng.

Anmong the younger women violiniats,
every natlonality I8 represented;
Moravia has two, HEady Hallt (Norman-

Nerudn the friend of Joachim and kls |

coadjuter in his London seasonsg, and
Marvianne Eissler, who s a popular
favorite In England, as well a8 o pet
of Royaity. Gabricile Wirtrouetz Is
Austrian by Wrth; twice winner of the
Mendelssolhin-Dartholdy prize, her
career has boen most successful, Den-
mark s proud of her famous daughter,
the beputiful Prida Scotta, whose mar-
velously lovely tone amd broad Interpre-
tation ploce hier In the front rnnk, She
hae the distinction of playing regularly
at the Riehter concerts In Vienna and
hasappenred alsont the Lamoeroaux con-
certs In Paris. The famous schoala of
Helgium have many distingulshcd wo-
men among thelr puplls, one of the best
known belng Juliette Folville, of Sieje,
who I8 not only an accomplished violin-
st but a composer of a sucecessful
opera and a symphony of great merlt,
As 1 have sald, the ll=L 18 endless, but
we naturdlly turn with more Interest to
THE AMERICAN GIRLS,

Who are winning fame with thelr
wloling. Maud Powell's clever, plquante
face I8 well known throughout the
United States nnd her strong, virlle in-
terpretation of  such masters as
Brahms, Tschalkofeky and Bruch, is
most admirable, Bhelsgenulne and solld
in her work and carefully avolds any-
thing akin to clap-trap, She does not
confine herself to solo work and her
string quartette Is recopnized for its
muslcianly playing. Geraldine Morgan
has not been before the public g0 long
as Maud Powell, but she is growing
rapidly into favor. 8he was the favorite

upil of her master, Joachim and was
Eruught out by him In London at the
Crystal Palace, She has aleo the great
henor of playing with Joachim the
Bruch Double Concerto for two violins,
Unquestionably, the most talented of
the younger generation s Leonora Von
Btosch, the Washington violinlst, who
unfortunately for art, has abandoned
her career, since her marriage. She Is
& fine exponent of the Franco- Belginn
schools (founded by De Berlot) and
both Marswick and Ysaye declare her a
genlus, Possessed of a superb physique,
her tone |s magnificently broad and her

Inying I8 marked by great Indlvidunl-

ty, with & vim and esprit fascinating
in the extreme,

Nettle Carpenter s another wifo en-
Joyed a serics of triumphs, only to retire
after a very brief career. Revered by
many who recognize a brilliant artist.
In New York, no one is better known
than Jeanne Franko, while onrn
Becker, Winifred Rogers. Martina
Johnstone and a score of others are
Inhoring falthfully and well for art. Per-
hapes no better proof of the strides
women are making can be found, than
the atring orchestra recently organized
there; composed wholly of women ar-
tiats. Buch an organization would not
have been nossible a few years since,
“'but with such material, and Camilla
" Urno at it head, who oan doubt its suc-

easy for the proverblal “eamel to pass
thro' the eye of a needle” as for a
woman's work to reach the Grand Salle,
but Mirs Holmes wrote, read and won.
Like Wagner she writes her own
lbretto,  sketches her  scenery and
superintends all rehearsals, The suc-
cess that has attended the performance
Of her caern “La Montague Noire” s
certainly a great trinmnh. Her “"Ode
Trinvmphale” written for the Parls Ex-
pesition egtublished her clalm to gen-
flus of a high order. A theatre was
bullt after her own design eapable of
seating twenty-five thousand people,
that she might represent musie and
poctry at the exposition. She wrote
the poem and musie for @ heroie repre-
sentation of "“"Work, War and Play for
all eountrles” and personally trained
Line hundred people to represent it It
ia certainly a great achievement for a
woman, shugle handed, to have done
80 splendid a thing., Another little wo-
maa who is

MUCH MORE AT HOME,

and who has done great things In a
musleal way, is Mrs. H. H. A, Beach,
of Bogton, the wife of a prominent phy-
slelan, a graduate of V ellesley Coliege,
whose school days are not yet far be-
hind her. The highest crities of that
critical eity pronounce her “a most
gifted composer possessing positive
genlus which will command the world’s
recognition.” She s s well a brilliant
planiet and the writer of many lovely
songs and dainty things for planoc
Among her more serlous compositions
i8 & n.ns8 In B fint which hons been glven
in AMusic Hall, Baston by the Handel
and Haydn soelety., This fully round-
ed and nohle compogition made evident
the canueity of woman's brain to plan
and execute o work combining great
gerlousness with unquestionable beauty
Possibly M'lle Chaminade, of Parls, is
the first fayorite today among the more
gueeseful women composers, although
her musle ghows no trace of her sex.
Her plano compogitiony are eapriclous
but authoritative and essentlally mod-
ern, but for positive knowledge not
one  would suspect the composer of
“Plerette” and the “Scarf Dance,” of
belng 4 woman, The songs from her
gifted nen are full of strength, poetry,
Adecn emotion and sympathy, They are
fourd on all the best concert pro-
grammes of the day, which Is proof that
nll artists are qulck to recognize thelr
realm,

it is Impossible, In the space of a
short article, to do justice or even men-
tion the many writers whose songs are
dolighting many lands, such women as
Mrs. Dana, Virginla Gabriel, Madame
Sninton-Dolby and the members of the
New York Manuseript club, more than
n dozen honored members and such wo-
nien neross the water as Hope Temple,
Gorirude Griswold, Helen Hopekirk,
Edith Dich, the Countess Tolstol. As
we write the names of worthy women
erowd upon us, too numerous to men-
tion. That s0 many clever women are

FORGING TO THE FRONT RANKS,

surely citublishes woman's claim to
originating musical ldeas. Bhe has
renched thls goal quletly, In her own
way, and by her own merits, I have
gpoken of her only as composer, not
touching at all upom her high mnstery
of any Instrument she mny choose to
eolect, nor of her pg leader of fine or-
chestras, composed wholly of women
artists, as mistress of the grand pipe
organ, but have tried to prove that the
musical iden I8 not wholly masculine.
There 18 a story in London about a wo-
man a who harangued a crowd
on the woman question, and a valce re-

- SICAL PAGE. FRANCE ditor, 111K,

plled “La! Yes, we know we're women
but we don't ‘owl about It; we works.™
That is what our women are dolng to-
day In musie,

FRANCES B, DIMMICK.

MUSICAL LIFE IN VIENNA.

The adjective qualifying the substan-
tive In the title of this article stands for
o vast difference. If I were to write of
“Life In Vienna,"” It would be In very
difterent terms from what I shall use
In & ghort description of the life of the
muslcal students In this clity. Life In
Vienna may be falrly summed up In
one word—amusement. Cafe houses,
theatres, Volks garden, beginning next
noon the same idle, jolly, for as they
say, “lusty” life over again, never find-
ing It Aavorless, never becoming sated
with its enhemeral dellghts. But the
musical life—that is it “was anderss"—
that Is quite another th ng. So differ-
ent in It from any other life of its kind
that I know anything of, that one {s In-
clined to say before it, the deluge; after
it, nothing! 8o unique, so thoroughly
desirnble 18 it. There Is a large conger-
vatory here which sends forth yearly
Its quota of musical people, who make
thelr own cirele, do plain work of more
or less merit, and that is all, On the
other hand, out in Wahling College sits
one little old man with an unpronounce-
able name, an unspeakable temper, but
with a secret of power which over rides
all objections, and answers all ques-
tions, whose house is a centre and home
of that beautiful, that mysterious, that
enchanting thing—modern, dramatie
plano-playing. Of course, there are not
wanting people who have a different
name for all this; people who call it &
fadd, who say that Leschetizky is fam-
ous mostly among Americans, or ad-
mitting that his fame Is world-wide,
say that it is an accldent, There are
muny answera to such expressions, one
of which is,

SUCH ACCIDENTS DO NOT HAP-
EN.

A few years ago he gave a specially
Interesting solree even for him to give,
which s saying a good deal, and among
the dozen or so plcked pupils who were
osked to play, were four Russiens,
three Austrians, one German, one Eng-
lishman, and the rest Amerloans, the
ones having the highest position on the
programme bélng the two Russians,
Mark Hamburb and Mr, Gabrlelovitch,
of whom you will soon here great things
In America.

But what is the secret of his power,
what are his methods of working, you
will ask. The tirst great demand, sup-
posing one to have musical abllity
enough Lo be accepted as hiy pupll, is
to get the hand in order, A certaln
amount of strength not only In the
hana but In the lingers themselves, &
certain amount and a certain kind of
technique are an abeolute necessity,
without which Leschetizky will simply
have nothing whatever to do with you.
If you do not possess this technigque
and this strength you must get it, and
you must have patlence till yosu do get
it. Many players have come here sup-
posing they had a perfectly competent
technlque, only to find they had next to
nothing that would serve them here,
nothing that would produce the great,
round, telling tone one hears from all
his puplls, or that will stand the strain
of going out with Intelligence and dra-
matic power musical literature of any
kind, To say that getting this sort of
technlque taxes one's patience and for-
titude to the utmost, Is to put it very
mildly. Nothing but mingling freely
with other pupils who have
throngh the process and came out on
the farther side, keeps the courage up;
nothing but hearing in his Wednesday
afternoon classes, where only the best
puplls play, this same clear, masterly,
telling tone, the tone that makes every
other tone insipld and dull, holds one to
the hard task, and makes him feel that
he wants nothing so much a8 to dis-
cover what Is for him on the other side
of the barrier, He says to himself, “It
may be hard to get, but it s life from
the dead, and I must have It." But
having at last got 1t, what then? You
must use it well or the master will have
none of you. Many a one has struggled
bravely through with the preparatory
teacher, and has had the first lesson
very successfully with Leschetizky, and
has fondly imagined the worst was
over, only to tind & host of fresh trou-
bler:; awaiting him,

lllettantism, want of rhyth
and above all, fnabllity to lt!::
itate quickly what he shows you, are
likely to provoke a storm which the
pupil feels must overwhelm him. But
let it not be supposed that such things
are the vagarles of & nervous man, Im-
patient of dilettante playing| There Is
& sturdy vein for honesty in it all that
Is life-glving, No earnestness, no mus-
ical enthusiasm, nothing will save you
from merclless criticlsm, but It does not
end there. The great master, or his
preparatory teecher, will show you the
broad open highway to a sure goal.

If your faults are laid bare with re-
morgeless severity the hand that does
It guldes to a great deliverance. Instead
of being sugared with compliments, you
are led, nay, thrust, into & new life, It
wag my privilege years ngo to be In one
of the Liszt classes, and it Is no dis-
paragement to the great master who
wias so adored by the plano-playing
world, to say that every Wednesday
one heard far better playing in the
Leschetizky classeos than was common-
Iy heard in the Liszt classes. And it Is
simply because a certaln standard of
excellence is abeolutely demanded and
Inexorably malintained,

GREAT CONCERTS AND OPERA.

To say that the musical student has
rbundance of the best concerts here in
Vienna is only to state a perfectly well-
known fact. D'Albert Sauer, Adcle
Aus der Ohe, Grieg and Relneclie have
glven delightful concerts in Vienna this
winter, not to mention many lesser
lights, Tut I must add one word about
the opera. One day a German sald to
me, “You Americans care nothing for
opera; you only want to hear some
great ginger whom you fondly eall the
best.” I had no very good weapons of
defence against that thrust, and had to
confess sadly enough that for a great
muslc drama, o8 & work, we do not care
enough. Here L 18 different, There
are no superlatively great stars, but a
splendid array of thoroughly good sln-
ers, a4 superb orchestra direoted by that
most accomplished conductor, Richter,
and from Eeptember to June, you ean
Eo night after night and henr all the
great operas given In orchestra, In
chorus, in chief roles, In stage sotting,
thorouehly well. You can have, not
ope or Lwo hearings, but you can know
the priat operns, I have been night
nfter night, end have seldom geen nn
empty seat, so integral a part of life
here is the opera, 1n rlosing 1 ¢an only
reitevate what I sald ivi the beginni
musical lfe In Vienna Is (m
spealiing) life from the d

BTELLA M. SEYMOUR.

VOICE.

“There Is much muslc, excellent
volee In this little organ; cannot you
make It speak?'In accepting your invi-
tation to express my views on volee I
beg to say there Is nothing so difficult
to write about as the volee la practical
use and the actual results we obtaln in
practice, hence we never hear of o per-
son who has learned to sing beautifu!lly
by reading, talking or thinking about
the voice,

The study of the valce In all its as-
pects offers the most varied, profitable
and delightful field for the earnest stu-
dent to engage in. An instrument mo
superior to every other In its grandeur
of expression and marvellous resources
it is practieally inexhaustible.

Its power—what 18 there that exerta
n greater influence In the tide of humaen
affnirs; Its construction—what strong
er exponent of cl.arac er. Let any per-
former make the most sympathetic tone
possible on his Instrument and {ts
beauty Impels us to exclaim, “It sounds
like & human voice,”

A good volee Is & great gift for which
the possessor has reason to be devoutly
thankful and for the proper develop-
ment and uee of which he ls to con-
sider himself responsible,

If we can keep our volces from be-
ing unduly forced, we shall alwnys be
ready to Improve the quality and pro-
duece resonant tones, It Is o great mis-
fortune, to put it mildly, to have once
strained the expressiveness out of the
volce, The volce, of course, responds
for a long time to & great atrain and
springs back Into repose but there
comes a time when the freshness and
expressiveness of it Is gone,

The volee Is certaln to express somes
thing to a careful listener, but is it not
too often & high nerve tention that we
hear instead of an expressive note, and
many times the embarrassment of not
knowing how to control the breath?
Many speaking volces are unquestions
ably tense and hard from unnecessary
strain and truly we can say the same
of the singing volce, The cause is
probably the same, a degire for
power, Teachers are driven to every
expedient to lead pupils to look for a
higher ideal and to teach them a higher
sense of tone,

This comes perhaps ns much from
friends who heve little or no sense of
expressiveness of the volee or the time
required to perfect it, and who cnly
applaud the power, They want to end
ot the beginning of Art, The process of
develeping the volee Ia one of slow and
natural growth and cannot be hurried,
but I wo carefully adjust our forces
our possibllitles widen gradually and
we come to a better understanding ot
quality and resonance of the volce,
which are akin. Resonance may
best be defined as the relnforcing or
strengthening of sound. Resonunce
of the volecea would mean then the rein-
forcing of the tones produced by the
vibrations of the vocal chorda, Notice
the word re-In-forcing not foreing, the
volos cannot have quality without re-
sonance (not tremolo) or resonance
without quality. The one with proper
cultivation wlll bring out the other In
volces capable of both. The diaphragm
on account of its reiation with respira-
tion is of the utmost importance In
vocal training.

The use of the vocal organs depends
upon the use of breathing; and volce
culture based upon anything except
breathing is of little value to the stu-

dent.
BREATHING.

We hear much on breathing but the
one thing most essential i the con-
trol of the out golng breath, hith-
erto almost entirely neglected In sing-
ing. Forelng the voice 1s frultful only
of harm; reinforcing In & proper way Is
essential; in fact Is the secret of obtain-
ing the best results from the voice.
Teachers of voice onlture are of course
glad to have the attention of men and
women turned to this subject, because
we now thers are but few who cannot
derlve much good from the proper
study of singing. Every one should
follow a regular course of deep and sys-
tematio breathing. Nature has but
one way and when we find that way
it should unhesitatingly be followed.
Students must receive a definite and
pure conception of the end they are
striving to reach. There {s hardly a
power of the mind or & muscle of the
body that is not more or less called into
action in artistlc singing, hence the
greatest attentlon to even the minutest
detall is certalnly indispensable in this
as in every other fleld of research. The
mere going through a given vooal exer=
cise without intelligent thought as to
why and how, Is mere drudgery, and
not likely to be productive of the best
results. The study however can be so
directed as to be a source of enjoyment
as well as profit to the student whether
of small average or unusual intelli-
gence, The relation of temacher nand
puptl 18 of such that he who under-
stands the Influence of mind over mind
the power to transier thought, can nc-
complish more work In a glven number
of lessons than can anyone else, and
will reach results quicker and the re-
sults will abundantly reward his pa-
tlence and perseverancs. ‘Time spent In
the study of voice culture is not wasted.

There is both mental and soul devel-
opment, therefore I urge & more general
study of thias beautirul art in order that
gong with Its joy and helpfuiness may
enter more fully Into lives of our peopie,
people,

4t may be noticed that no attempt
is made to pregent anything new espee-
fally, but only In & meager way to ask
singers to reflect carefully on the mat-
ter of repoge In singing and forget en-
tirely that it is not forced power but
perfect adjustment that I8 needed, and
it Is not possible to learn this earaful
adjustment of all forces used In sing-
Ing except under the guldance of an ex«
perienced tencher. 'The more we study
the more we feel the need of study.

KATHARINE ELIZABETH WILCOX.

HAWAIIAN MUSIC.

Only a little love 11t of Hawall, sung
by a native quintette In Honolulu, and
yet it lingers in my memory fresh and
clear, and brings back one of the most
delightful experiences of my life. Ple-
ture to yourzelf an immense lanal, or
plnzza, fitty feet long and seventy in
length, stretching out to the very edge
of the beautiful Paclfic, the whole cov-
ered with a trellls work which support-
el the branches of twoé or three enor-
mous haw trecs. People dancing to the
quaint little Hawallan melodies gung
and played by the quintette of natives;
the plcturesque palm and cocoanut
trees waving in the distance, and the
most perfect moonlight lending Its
glory to the whole scene; and imagine
what & of romance seamed cast

about it to the visitors from our prosale
country. The music for most of the
small dances and entertalnments Is fur-
nished by this native guintette, and
while the people of Honalulu sigh for
more civilizged musle, to me there was
a great charm in the plaintive little
hules with their endless verses nud
snme refrain gung over and over agaln
while the dancing was golng on. The
natives have very soft, plensant volees,
and a great love of music. A minor
strain scems te run through most of
their meles, or songs, bul gnme are very
bright and lvely, while in others we
caught familiar notes of some of our
own songs, Introduced probably by the
missionaries long ago and woven into
thelr own airs by the natives, The
hula is a very objectionabie @dance
which is now suppressed by the au-
thoritles on account of Its Immoral
tendencies; but the hula-hula, which ia
a modified form of it, is very graceful
and pretty, Is usually danced by men,
and always accompanied by singing:
the one goeming to be Inseparable from
the other. The

DISTINCTIVE HAWAIIAN INSTRU-
MENTS
are the ukule and the taw-patch. The
former, a tiny little thing about eightecn
Inches long, and shaped llke & gultar,
It has four strings, Is tuned like a banja,
and is played by drawing the fingers
acrogs all the strings at once, some-
times with a sharp, quick motion, and
again with a slow, waving movement of
the hand, The taw-patch ls several
gizes larger, has five =2trings, and Is
played more like a gultar, They are
both very swect-toned Instruments, and
more music ean be drawn from them
than one would Imagine, judging from
thelr size. There is a fine band In Hono-
Iulu which plays almost every day;
sometimes in the grounds of the Gov-
ernment Bullding, sometimes in front
of thns Royal Hawalian Hotel, or in one
of the publle parks, and all Honolulu
turns out to listen to the sweet music,
Every concert ends with
THE NATIONAL: ANTHEM,
“Hawall Ponol” (“Hawa!l Forever"),
the tune of which is almost 1dentical
with our national hyinn, In the days
of rovalty every one stood while this
anthem was being played, but this
pretty custom has now been abandoned,
except by the royalists,

Like the fragrance of a flower, na
famliliar vefrain recalls to one's mem-
ory the delight of days gone by, and ns
these welrd little chants recur to me,
my heart goes out with longing to beau-
tiful Hawall, so rightfully named "“The
Paradlse of the Pacific,” Aloha!

KATHERINE CHAMBERS,

MRS. ANNIE L. CARY RAYMOND.
(A word from and of the famous singer.)

The Editor of the Music Page has re-
celved a pleasant little note from Mre.
Annle Louige Cary Raymond, In answer
to a request for an article for Our Wo-
man's Paper,” In which the world fa-
mous cantatrice says that she has never
written anything for publication. But
we feal at llberty to quote her words:
“I am entirely out of the musical world,
but I am glad to have been there and
of musical peaple.” There I8 no musie-
ian or musio lover whom this paper will
reach but will be glad for any word
from Mrs. Raymond and for her glad
remembrance of all her mugleal friend-
ghipa and of having been herself a part
of the world of musle, How splendid
her carcer was during the few years
she devoted to the concert platform firat
and then the operatic stage, (both with
Christine Nllsson,) will always be re-
membered In the annals of musle,

By permission of the author, since we
have no article from Mra, Raymond, we
re-publish a little chanson from an old
number of the Boston Traveler. It waa
addressed to & musical friend of the
author:

WITH PORTRAITS OF CARY AND
NILSSON.

Missing the Summer's wealth of song,
the glancing
©Of bird wings through the leaves,
When winter earth bereaves,
Take these in place of them. Heound
each ono cluster
lm:l Imemcrh- of sirs from music's
me,
Breathed o'er the shores of Time,
That more of gladness than from sun-
rays dancing
Trough forest dells where binds and
waters chime
Bhall fill the winter night
Their pictured smile makes bright
With lltll of noontide June's rasplendent
ustre, .
Asn, dreaming o'er the keys,
Your touch wakes harmonies
That dnl-mlde for ua the summer nights
vine,
While the late moon delayad,
And clustering hills in shade
Shut In the gleaming river's sllvery line.
wiha ;vlnds shall die to silence as you
ear
Faint echoes the famillar strains pro-

ong,
And =0 shall past and present, far and
near,
Be linked hy thoughts of muaie,
of song,

SUSAN E. DICKINSON.
_—— -

THE DIGNITY OF CHURCH SINGING.

When the elaborate ritual of the He-
brews was planned, all the duties con-
nected with religlons services were as-
slgned to one privileged class, the
priesthood. The sallent features of
thelr services seem to have been slmilar
to ours, consisting In the reading of
Scripture, an exposltion based upon it,
anid musle, No distinetion was made
between those engaged in the literary
yart of the exerviscs and those who
sang. Around all wasg the halo caused
by thelr belng sot anart for holy offices
In connection with the temple, and none
thought the duty of priestly singoer less
esscential than that of reader and ex-
horter., Musle was Indeed the hand-
malden of religlon, and as such the Jew-
Ish liturgy provided for It,

The early Christian Church no less
appreclated the solemnity and dignity
of sacred musle in the worship of the
sanctuary, The hymns of the earllest
centurles that have come down to us
hear "testimony to this, as does the
glorlous muaic belonging to the chants
of the Church. To gome extent sacred
musie changed (ts character In the
hands of Pope Gregory at one time and
the famous Palestrinn at another.
When the daye of the Herormation came
Luther's grand chorals enrrled the tra-
dition of the Chureh of all ages {nto the
Protestant churches of Germany, When
the Puritans arose In Englund, and
came to power In Cromwell's days they
largely dld away with music as a
means of worehip; and this prefudlee
came with them to the shores of Amer-
fea, although Rev. John Cotton Mather
wrote in tavor of music as worship, and
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PIANOS and ORGARS °

“WHERE ARE WE AT ?”

J. LAWRENCE

STELLE,

303 SPRUCE STREET, SCRANTON

SHAW PIANO,
ENERSON PIANO,

CLOUGH & WARREN ORGAN,
CARPENTER CRuAN,

ARE THE BEST.

Medium (rade Instruments at Lower Prices.

e .

"I, ALFRED PENNINGTON,

Organist of Elm Park Church,
Wil Recelve Puplls In

PIANO - RAD - ORGAN - PLAYING

at hia new studio to be opened

September Ist

roavr of

Madisen Avenue and Linden Street,
(Opposite Elia Park Parsonage).

Mr. Peanington la a pupil of Turner
and Dunham, Boston; Quilmant and
Bbriglia, Paris; Ehrlich, Haupt,
Becker and Relmann, Beriin.

Terms, eto., furnlshed on applica-
tion to 439 Wyoming Avenue.

Organ pupils will receive leasons at
the Elm Park Church. Orgau prac-
tice will be furnished om a twa-
manual organ at the studio.

gradually public opinion came over to
his side. Willilam. Billings, & New Eng-
land muslc teacher, laid the foundations
of American music.

There are few 9ersons who today
undervaluse the impertance of church
musle, It was for years the only
American music and from It has come
the Ameriean school of music. The
inevitable secularizing of church musle
resulting from the close union of sacred
and worldly muslc has for some time
past been deplored by true muslcians
and discriminating worshippers alike,
The strong desire of the present time
to return to the ldeal of the Jewish and
early- Christian churches s making It-
pelf folt in nll the lsading musical and
eccleslastical circles, 8killed musicians
are now engaged, and music committees
are demanding In return for gnod galar-
tes, well Interpreted churchly musle
quite distinet from secular in tone,

The Influence which & church singer
may have over a congregation |s second
only to that of the minister; for musie,
Intensifying and deepening the meaning
of the sacred words, has often reached
the heart which remalned closed to
gpoken words, The dignity and import-
ance of church music (ncreases as (ts
object—pralse, worshlp and praver—is
understood. Demands are beginning to
be mede of a singer which are similar
to thogse made of o minlster, that he or
ghe exemplify upon six days of the
week, the words Sung upon the seventh

History shows that no revival of
musie hag occurred except as an attend-
ant of n religlous awakenlng, and that
reform in church musie has always pre-
ceded progress Ig sccular musle,
present deepenl of muslcal 1deals
augurs well for the near future of
American tone composition.—LUELLA

FOLLANSBEE PENNINGTON.

MUSIC IN SCRANTON'S INFANCY,
For Our Woman's Paper,

You ask me to write of the “"Music of
Bcranton forty years ago.” You might
almost as well ask me to write of the
snakes In Ireland, only there are no
snakes in Treland, and there were music
lovers and, consequently, musiclans,
tho' modest In thelr attainments here,
even then, Ohl for “the pen of a
ready writer” to attempt a description
of our little town In the woods, There
are a few still left of the “oldest in-
habitants"” and they can remember
when the only music we had was fur-
nished by the cholr of the First Pres-
byterlan chypch, augmented by no In-
strument, lghere were some lovely
volces there and those who could not
ging mads "melody In their hearts”
1t has often occurred to me in these
later days that It would be & good Idea
for more people to confine themselves
to making melody in just that way,

Concerts, of course,could not be given,
from the fact of there being no suitable
hall or roem. Great was the joy when
Mr. Schlager finished the third floor of
his bullding (late Monles & Pughes')
for that purpose, and It soon became
nolsed abroad among travelllng troupes
thnt our people wera hungry for music,
and each one did its share In satisfy-
ing that hunger. However, Bceranton
was growing so rapldly there were all
ports of tastes to gratify, and each
troupe went away feeling asatisfied with
having had an appreciative audicnce,
The company that was always greeted
by a erowded house and wild applause
was composed of five gentlemen calling
themselves' ‘The Continentals,” Dressed
in continental costume they were at-
tractive In appearance, and to our "un-
tutored ears” Lthelr singing was delighte
ful and will always be a pleasant mem-
ory., The first musican convention
ever held here was conducted by Wil-
llam B. Bradbury, of church music
fame in the Flrst Presbyterian church,
o three dayvs' conventlon, enjoyed by all
who attended It, ending with a “grand
conecert,'"” and pronounced by all n groat
success, Of our own sgingers, how fow
are left! Our honored fricnd, Mr, 1. I
Kingsbury, was then, a8 now, an cn-
thuelast in musle, and to the able man-
ner in which he conducted the cholr of
the Firet resbyterian cliurch for many
years, were we indebted for the gond
music all enjoyed. His love for, and
knowledge of, musie have alwaye glven
him a prominent place among the mus-
Irlana of SBeranton, Can any one who
ever heard the beautiful singing of
Mrs. Mary Nash ever torget it? Her
lovely volee, charming personallty, and
readiness to give her fricnds plegsure
fare not to he easily forgotten, I 1t
beware of the garrulousness of old age,
but mugt not ecloge without montloning
Mr. Terdinand Burger, our first hand.
master. He orgamized and skillfully
conducted o band whoge “fame went
abroad,” and whose eoul-stirring
musle was greeted with wildest en-
thusipem, He was followed to the
grave by thousands who listened to the
sad musle of one of his own beautiful
dirges, with truly sorrowful henvts,
Among our young people were many
glngers s well as playvers upon Instru-
ments. Our first violln virtussl were
Dr. Allen and his youthful friend, 1. 1.
Ripple. Togother they evoked such
sweet sounds that all who heard were
charmed; their fingers have not yet lost
thelr magle touch, It wa=z an unfalling
gource of pleasure to some of theee
young prople to serenade thelr friends,
I remember one party who, with vio-
1ing, gultars and some old sweet songs,
becoming so elated by the applause
thelr frienda bestowed upon them, stole
through the dense wooda that alinost
surrounded the Wyoming house, and
sorennded the then famous and truly
charming cantatrice, Mlss Carolins
Richings. Oh, the presumption eof
youth, But swhat fun they had|

The Boranton of today s a large,
beautiful clity, fast forging to the front
in musical mattors, but the hearts of
the older Inhabitants are ofen home-
#lek for the dear old Heranton and “the
days of Auld Lang Syne."

ONE WHO REMEMBERS,

The |

OUR WOMEN ORGANISTS,

It scems  quiie fittlng  that In 8
“Woman's paper, written by women'™
there showld be o few iboce cone tnng
& woman wiom all who Kuow, “delight
to hone®' F& more thnn a guarter of
A century Ml Stells M. Seymour went
in and out sl ve us 8 most falthe
ful, paing-tuking muddolnn and teaches
and how many of our chilidren can rise
up and bear wil to the enrnest,
conzelentlous muimer In wiich nil hee
dutles were discharged, Hir conceps=
ticn of a musie lesson was not sixiy
minutes spent by a pupll's =tde, nt se
much per minute, but she would invagrs
lably say "I ecannut leave my puplls
until I feel I have taught them some=
thing.” 8Bhe never spared her time
nor strengih where the advantage of of
pupll was to be considered, hot earcest,
conscientlous work covtrosting sharps
Iy with those tea®uwers wiho muike o brile
liant showing upon very ruperfloial
knowledge,

Never satisfled with Ler own attalne
ments, gome years a40 she went to the
fountaln head of plano instruction in
Germany, remalning for several years
under the beat masters, enjoying the
distinetion of belng tuken as o pupil
to Liszt at Welmar, |y the groat Couns
planist Pruckner of Hiuttgart, Upon
her return her puplls gave evidonce of
having been tauglit by o master hand,
As the faithful efficlent orgunist of the
First P&abyterion chirch for a quartep
of a contury ghe will never be forgote
ten, her skillful touch brought forth
tones that touched the heart—and fop
now many of her formoer pupils has she
played the “Wedding Marelh” on the
“happlest occaglon of thelr lives,” T am
sure thit around the o!d organ many of
her tendercst memo will always
cling, #ud perhaneg wamwen of Kap uade
dest. Two years ago she ngaln weng
abroad where she o Uving an chinost
Ideal life, cach day full of enjoyment
and happiness. Loviesg her profession
a8 apdonthy as ever, hor letter from
Vienna found in another column gives
a gllmpse of her lfe o pupld of the
teacher of Podercwskl, We bare our
heads In honor to her, who ln middle
Hfe studles a new methiod with all the
ardor and viger of first yvoulh.

But not alone as a musician has ehe
made an Indelible mark In Scrafftons
Her noble Christinon womanhood, hes
place In chureh, cliarity anid soclety,
her life ns daughtersand sister, are
snch as make us proud to cu.li her

Richmond hns suos

friend.
Miss Florence

ereded Mlse Seymour s organist of the
Plret Preshyterlan church, bringing to
her work a long and svccessful expers
fenee at the Penn asvenue Daptlst
church, where she In turn succeeded
Miss Ellznbeth Howell, who for many
years wus the beloved and faitftul
organlst. During that same time Miss
Nellle Grifiin had charge of the organ
in Bt. Luke's church, winning her ud¥
sorvediy high reputation. Those were
the doys when Mr, and Mrs, Derman
evoked sweat strains In the choir, and
the musle at 8|, Luke's wns as grenf
an attractlon az today, As we look ovep
the cholrs of the city we find many of
the organ berches ar® “manned"” by
women, Miss Nellis Griffin having been
for the last live years organist at Dan=
more Presbyterlan church, (which for
all Intents and  purposes  may  ha
counted in the elty,) Miss Becker at the
Green Ridee Presbhiyvterian church; Miss
Jackson nt the Frovidence Preshyter-
fan church, and Migs Minshall at the
Church of the Good Shepherd, Green
Ridge, are all women of skill and abil-
ity, galning o decper place In the hearts
of the church peoaple each year, Tha
editors of a Wouman's paper however
might be led to the opinion that mode
eaty I8 thelr most copspicuous chars
noeteristic, so impossible hos it been t8
draw them lnto print,

|
Place Aux Dames.

The Penn Mutuwl Life Insuranoe
Cumpany, of Philadelplia, has been for
many years one of the fow institutions
that haeg lssued policles of lnsuranoe,
life or endowment, upon tie llves o
women, Some compnnies deemed thetn
undesirable risks, inlting them te
small amounts, or to pluns beyond thele
reach, because of Lhe sum required as
premium, whtle others denled thelr
right to Insure at all. The constent

acecsszion of women to the Army of
Bread Winners In Indusoclad pursuits
and the karned professi their add-

ed responeibdiities; thelr groater self-
rellance, and the Inercasing monetary
value of woman's work all point un-
mistakably to the paramount neccssity
for that protectlon which life Insurnnce
(and lfe Insurance alonr) can afTord
thelr own old ngeor for offspring depende-

ent upon the sare, Appreclating the
vital Importance of this subject to ths
women of this ecountry, the Penn Mue
tunl Life hoas boen impelled to maie s

radical depurture from tiime-worn pras
cedent.

First: By striking from [ts premils
um rates the extra charge (3500 per
thousand) herotofire exucted for Ine
BUrRee dpon thee 1ives of women by all
first-class companices,

Seeond: By appointing  Intelligent
and capable women as Special Agents
In the principal business centers of the
country to confer with applicants of
thele own gex, and present them with
all required facilitles Ffor the eritleal in-
vostigation of the various plins of In=

surance adapted to their needs.
Thind: Inastouch as many women
have, perbaps, been reluctant to seelke

the benelits of Insurance because of
the examinntion which they must vne
dergo at the handys of wale phyalelans,

the Penn Mutual has, in deference to
the Innate reserve and dolicncy of wo-
manhood, thrown down the final bars
vier to froe application by those who
may desire to avall themselves of the
ndvantages of really protective Insure
ance, by adding to Its corps of medical
examiners ot cach of lig gonergl agens=
cleg, two of the most reputable apd
gkillful women physicians known to the
profession. The Penn I8 a purely mus
tuwl company, and the best guarantse
of its solldity Is its record of nearly
half a century.

MEN'S CYCLING ACCESSORIES,
Bweaters, Thigh Hose, Gelf Hose, stey
We keep only the most rellable g;mdﬂ
those that carry satisfaction with thems

CONNOLLY & WALLACE

All trimmed hatg at greatly reduced
prices at Mrs, Dradlay's, opposit
Courv House, 206 Adams ave

Dr. Geo. C. Knox, dentlst, 811 Eprucy
strast.
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